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Since all manifestations are born of noth-
ingness and in turn give rise to passion, by
describing passion for what is manifest we
comprehend nothingness. So the Taoist changed
his name to the Passionate Monk and changed
the title of the book from The Tale of the Stone
to The Record of the Passionate Monk.®
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As a consequence of all this, Vanitas, starting
off in the Void (which is Truth) came to the
contemplation of Form (which is Illusion) ; and
from Form engendered Passion; and by com-
municating Passion, entered again into Form;
and from Form awoke to the Void (which is
Truth) .

He therefore changed his name from Van-
itas to Brother Amor, or the Passionate Monk
(because he had approached Truth by way of
Passion), and changed the title of the book
from The Story of the Stone to The Tale of

@@ Yang Xianyi & Gladys Yang, transl, A Dream of Red Mansions, (4 vols.), (Beijing: Foreign Language Press,

1994),3—4, 7.
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A dater de ce jour, le moine Vanitédes
Vanités, a travers la vanité discerna les appar-
ences, des apparences déduisit 1 ‘amour, puis
réintroduisit 1 ‘amour dans les apparences, et,
par le discernement des apparences, prit ple-
inement conscience de la vanité.
Aussi adopta-t-il, au lieu de son ancien
nom, celui de Moine d ‘ Amour, et il substitua
a 1‘ancien titre celui de Relation du Moine

d ‘Amour.®
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Weil man aus der Leere den Anblick
erschaut und durch den Anblick das Gefiihl
entsteht, weil man durch die Wiedergabe des

Gefuiihls in den Anblick eindringt und aus dem

Anblick die Leere versteht, inderte der Dauist

Kung-kung seinen Namen jetzt in Tjing-seng-

'Gefiihlvoller M6nch'-und benannte die 'Ges-

chichte vom Stein' in 'Aufzeichnungen des

Gefuiihlvollen Ménches © um.®
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The Role of the Heart Sutra in the Dream of the Red Chamber

Karl-Heinz Pohl
(University of Trier, Trier 54295, Rhineland-Palatinate, Germany)

Abstract: The Dream of the Red Chamber can be read in a philosophical, that is, in a Daoist/ Buddhist way: understanding
the vanity of life by going through its fullness (of desires, passions and lust). Important for a Buddhist reading of the
novel is some knowledge of the “Heart Sutra” (>%), one of the most popular and influential Buddhist scriptures in
general. What are and where do we find the signals to the Buddhist meaning of the novel? Central terms and ideas of
the “Heart Sutra” frame the book (in its first and last chapter), in particular the idea of Non- Duality (/A ), which
arises from the central passage of the “Heart Sutra”: “Form does not differ from emptiness; emptiness does not differ
from form. Form is nothing but emptiness; emptiness is nothing but form.” The message of non-duality is crucial to
the understanding of The Dream of the Red Chamber: There is no difference between “emptiness” (%5)and “form/
lust” (f5), no difference between “true” (reality E.) and “false” (fiction fi2), no difference between Buddhist awakening
and passion/love, no difference between Samsara and Nirvana. Hence, one has to go through the world of passion and
love (“red dust”) in order to awake to emptiness-which can also be the result of reading the book!

Keywords:Mahayana Buddhism; Vimalkirti Sutra; Non-Duality; Emptiness; Thusness
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